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Saturday, 30th October 2021 
 
The following sessions will be held virtually via Zoom, and in New Zealand timings 
(GMT+13). 
 
Format: 15-minute presentations in succession, followed by 15 minutes of collective 
questions and discussion.  
 
9.50am ‒ 10.00am: Symposium Opening 
 
Lorna Piatti-Farnell (AHSN Coordinator)  
 
10.00am ‒ 11.00am: Panel One 
 
Chair: Lorna Piatti-Farnell 
 
§ Jon Mackley (University of Northampton, UK) ‒ The Rise of the Terror of London: 

Spring-Heeled Jack’s First Appearances 
§ Antonio Sanna (University of Sassari, Italy) ‒ The Creature from The Black Lagoon, 

From Universal Films to Guillermo Del Toro 
§ Nicola Bowring (Nottingham Trent University, UK) ‒ ‘Doublespeak’: Encountering 

the Monstrous Double in Gothic Writing 
 
11.00am ‒ 11.15am: Comfort Break  
 
11.15am ‒ 12.15pm: Panel Two 
 
Chair: Carmel Cedro 
 
§ Cameron Dodworth (Methodist University, USA) ‒ Monstrosity on Display: 

Science, Gender, Aesthetics, and the Victorian Aspic 
§ Karen Macfarlane (Mount Saint Vincent University, Canada) ‒ Necroimperialism, 

or, When a Man Loves His Mummy 
§ Ashleigh Prosser (University of Western Australia) ‒ “Monsters make monsters”: 

Neo-Victorian Gothic Horror and the Manifestation of Monstrosity in The Irregulars 
(2021) 

 
12.15pm ‒ 1pm: Lunch Break 
 
1.00pm ‒ 2.00pm: Panel Three 
 
Chair: Ashleigh Prosser 
 
§ Lorna Piatti-Farnell (Auckland University of Technology, New Zealand) ‒ A 

Monstrous Hunger: Eco-Anxieties and the Subversive Inhumanity of (Undead) 
Superheroes in Marvel Zombies  



§ Sophia Staite (University of Tasmania, Australia) ‒ The Monstrous Imagination of the 
Social Unconscious: Rubber-Suit Monsters, Social Anxieties, and Generational 
Change in Kamen Rider   

§ Carmel Cedro (Auckland University of Technology, New Zealand) ‒ ”I’m the 
Monster”: Examining Ideas of Monstrosity in the Subversive Girlhood of Eleven 
(Stranger Things, 2016-) 
 

2.00pm ‒ 2.15pm: Comfort Break  
 
2.15pm ‒ 3.15pm: Panel Four 
 
Chair: Gwyneth Peaty 
 
§ Enrique Ajuria Ibarra (Universidad de las Américas Puebla, Mexico) ‒ Poison for the 

Fairies: Children, Witchcraft, and the Constitution of Monstrosity in Mexican Horror 
Cinema 

§ Aparajita Hazra (Diamond Harbour University, India) ‒ Bollywood and Monsters: 
The Love-Hate Bond 

§ Natasha Rebry Coulthard (University of Lethbridge, Canada) ‒ Mētic Mushrooms 
and Monstrous Rhetoric in Gaia (2021) and In the Earth (2021)   

 
3.15pm ‒ 3.30pm: Comfort Break  
 
3.30pm – 4.15pm: Panel Five 
 
Chair: Blair Speakman 
 
§ Gwyneth Peaty (Curtin University, Australia) ‒ And Still It Comes: Monstrosity and 

Mortality in the Halloween Franchise 
§ Jeanette Laredo (Independent Scholar, USA) ‒ Let the Dark Harvest Begin: The 

Evolution of Furby Fandom 
 

4.15pm ‒ 4.30pm: Comfort Break  
 
4.30pm – 5.15pm: Panel Six 
 
Chair: Nancy Johnson-Hunt 
 
§ Blair Speakman (Auckland University of Technology, New Zealand) ‒ ”Is it me or is 

Beacon Hills turning into…Beacon for the Totally Bizarre and Supernatural”: The 
Gothic Forest and the Consuming Werewolf in MTV’s Teen Wolf (2011-2017) 

§ Katarzyna Ancuta (Chulalongkorn University, Thailand) Monsters in the Making: 
Phi Pop and Thai Folk Horror 

 
5.15pm ‒ 5.20pm: Comfort Break 
 

5.20pm ‒ 5.30pm: Symposium Closing  
 
Future plans and publication opportunities 
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Panel One  
 
Jon Mackley 
University of Northampton (UK)  
 
The Rise of the Terror of London: Spring-Heeled Jack’s First Appearances  
 
In January 1838, the Lord Mayor of London received a letter from a resident in Peckham, 
a London village, complaining about a person or persons who were scaring the residents 
of the villages around London. These reports were investigated, although there were no 
first-hand witnesses of these appearances which allegedly scared some of the victims to 
death. These incidents were considered “pranks”, perhaps undertaken by bored 
aristocratic youths drawing on the tradition of the urban ghosts from the start of the 
century. However, at the end of February incidents that were reported and investigated 
by the police –violent assaults on two young women. The first, Jane Alsop, was 
assaulted at her home, and the second, Lucy Scales, was returning from visiting her 
brother. Both women reported that their assailant “spurted a large quality of blue 
flame” and other details suggesting these attacks were perpetrated by the same 
individual and which cemented the violent nature of the so-called prankster.  
 
Two men were questioned about their possible involvement in the assault on Jane 
Alsop, although they were released without charge due to insufficient evidence. The 
aim of this paper is to return to the primary sources (newspaper articles) of the time and 
look at how the reputation of Spring-Heeled Jack changed from the aristocratic youths 
who appeared in disguises with a view to giving residents a fright at the start of the 
year, to a violent attacker how this differs from the later incidents attributed to Spring-
Heeled Jack just one month later.  
 
jswmackley@aol.com  
 
J.S. Mackley is Senior Lecturer in English and Creative Writing at the University of 
Northampton and Adjunct Assistant Professor at Richmond University, the American 
International University in London. His PhD (York, 2006) focused on the Latin And Anglo- 
Norman versions of the Voyage of St Brendan. He has published on English folklore and 
mythology and on medieval, gothic and fantasy literature, including an imprint of the 1802 
novel Who’s the Murderer? by Eleanor Sleath. He has recently published the eight-volume 
Spring-Heeled Jack Library, making accessible all the “Penny Dreadful”, serial stories and 
stand-alone fiction from 1863–1913 featuring this urban terror.  
	
Antonio Sanna 
University of Sassari (Italy) 
 
The Creature from The Black Lagoon, From Universal Films to Guillermo Del Toro  
 
This paper shall trace the evolution of the last monster belonging to Universal’s first 
(black and white) phase of horror from the 1950s to the last decade. My analysis will be 
based on films such as the Universal trilogy (1954-56), The Monster Squad (1987) and Del 
Toro’s The Shape of Water (2017)—but it will also include an examination of the monster’s 
derivative figures present in the films Mad Monster Party (1967), Monsters vs. Aliens 
(2009) and Hotel Transylvania (2012) as well as in videogames (Ufouria and Street Fighter 



2, both 1991), toys (The Masters of the Universe, 1981) and cartoons (Kim Possible, 2002-07). 
The creature, also known as the Gill-man, will be analyzed in terms of Darwinian 
evolution of the species, as it clearly exemplifies a proto-human being that evolved in 
an environment isolated from human presence, influence and technological 
innovations, a sort of incarnation of the past of humanity—a past that, as it occurs in 
Gothic fiction and horror films, menacingly returns to haunt the present. On the other 
hand, the Gill-man will be considered particularly in its latest incarnation (Del Toro’s 
2017 film) as further exemplifying the tendency to romanticize monsters that has 
characterized (or, we could also say, “swamped”) Young Adult fiction, TV series and 
horror films in the new millennium, especially in those productions dedicated to the 
figures of the vampire and the werewolf.  
 
isonisanna@hotmail.com 
 
Dr Antonio Sanna completed his Ph.D. at the University of Westminster in London in 2008. His 
main research areas are: English literature, Gothic literature, horror films and TV series, epic 
and historical films, superhero films and cinematic adaptations. In the past fourteen years he 
has published over eighty articles and reviews in international journals. Antonio is the co-editor 
of the Lexington Books’ series Critical Companions to Popular Directors, which includes his 
volumes focused on Tim Burton (2017), James Cameron (2018), Steven Spielberg (2019) and 
Robert Zemeckis (2020). He has also edited the volumes Pirates in History and Popular Culture 
(McFarland, 2018), Critical Essays on Twin Peaks: The Return (Palgrave, 2019) and Arthur Machen: 
Critical Essays (Lexington, 2021). He worked for three years as a Teaching Assistant at the 
University of Cagliari and has been recently appointed as a Teaching Assistant at the University 
of Sassari. Antonio is now employed as a teacher of English literature in Sassari and is currently 
working on a collection of essays on modern adaptations of Alice in Wonderland. 
 
Nicola Bowring 
Nottingham Trent University (UK)  
 
‘Doublespeak’: Encountering the Monstrous Double in Gothic Writing 
 
The gothic double or doppelganger exists in many forms, one of the definitive examples 
being Stevenson’s creation of Mr Hyde. Later texts, including Steven King’s The Dark 
Half, develop the figure of the monstrous double, as one arising out of experimentation 
and creativity. A key distinction between these two texts – where the later creator 
Thaddeus Beaumont is able to destroy his monstrous double, a feat unattainable to the 
earlier Dr Jekyll – lies in the encounter with the double. Whilst Jekyll and Hyde, 
occupying the same bodily space, can never meet in person, Beaumont is able to meet 
Stark face to face; more importantly he can communicate with him, and through this 
communicative power, Stark is defeated. The process of writing is also a central feature 
of these texts, in the revealing handwriting of Hyde, and the automatic writing process 
in The Dark Half. Writing is both an act of power, and a means of revelation. Derrida 
reads a process of doubling in the act of writing itself, through the possibilities of 
absence and of repetition. In the Gothic, as well as marking absence, writing can bring 
into presence the double, the repetition and darker half of the self. This paper will 
explore the process of writing in the Gothic as both an act of doubling in itself and a 
means of communication, of connection to the monstrous figure of the double in the 
text. 
 



nicola.bowring@ntu.ac.uk 
 
Dr Nicola Bowring is a lecturer in Gothic and Romantic Literature at Nottingham Trent 
University, UK, and a member of the Centre for Travel Writing Studies. She has published on 
adaptation, writing and space in gothic fiction, and is currently working on a monograph on 
language and communication in the Gothic.  
 
Panel Two 
 
Cameron Dodworth 
Methodist University (USA) 
 
Monstrosity on Display: Science, Gender, Aesthetics, and the Victorian Aspic 
 
This presentation focuses on the concept of Monster in food, and more specifically in 
arguably one of the more monstrous food preparations in culinary history: the aspic. 
This focus will incorporate elements of Gothic monstrosity, particularly in relation to 
the food-Other, horrific spectacle, disgust, and also associations with the actual 
etymology of the word ‘monster’ in terms of the original Latin meaning of monstrum 
as a warning and/or other variations of “to show.” Furthermore, this presentation will 
address some culinary parallels to one of the more monstrous novels in literary history: 
Mary Shelley’s Frankenstein (1818). Incorporating Laura Shapiro’s monograph 
Perfection Salad (1986) into the discussion, this presentation will explore the precarious 
role of women in the world of domestic science and scientific cookery in the late 1800s, 
especially in relation to the concepts of food science and labor. These concepts clearly 
echo the precarious roles of women and the complications of science in Frankenstein. 
Further connections to Frankenstein can be seen in the role of aesthetics in that novel 
and in the domestic science movement, which likewise returns us to the concept of the 
aspic. The last part of this presentation will therefore be dedicated to a survey of aspic 
recipes/receipts in popular cookery books written by Victorians, including those 
composed by Francatelli, Rundell, Beeton, Jewry, and Marshall. This survey would be 
paired with a presentation of some prepared aspics, from those recipes, in various stages 
of completion, in order to illustrate those concepts of spectacle, monstrosity, and 
perhaps disgust!  
 
cdodworth@methodist.edu  
 
Cameron Dodworth is Professor of nineteenth-century British literature in the Department of 
English, and Director of the Center for Research and Creativity, at Methodist University in 
Fayetteville, North Carolina, USA. Cameron holds degrees from the University of Nebraska- 
Lincoln (M.A. and Ph.D. English), the University of Leicester (M.A. Victorian Studies), and 
Nebraska Wesleyan University (B.A. English, History, French, minor: Art). Cameron has 
published articles in Brontë Studies, Victorians Institute Journal Digital Annex, Humanities, 
Supernatural Studies, Studies in Gothic Fiction, and Neo-Victorian Studies, as well as a chapter 
in The Routledge Companion to Literature and Food (Routledge, 2018). Cameron’s research interests 
include Gothicism, nineteenth-century art and literature (particularly Realism, Naturalism, and 
Impressionism), adaptation studies, and food studies in literature. In addition to his teaching 
and research, Cameron recently completed a culinary arts degree (A.A.S.) at Fayetteville 
Technical Community College.  
 



Karen Macfarlane 
Mount Saint Vincent University (Canada) 
 
Necroimperialism, or, When a Man Loves His Mummy 
 
I have argued that the monstrosity of reanimated mummies in turn of the century British 
fiction can be understood through the ways in which this figure actively challenges the 
terms that shape fantasies of imperial power. The mummy simultaneously occupies 
series of ostensibly oppositional positions in these narratives. As they reanimate, they 
are both subject and object, living and dead, artefact and scholar and these contradictory 
positions create a space for exploring fin de siecle anxieties about the imperial project’s 
almost fetishistic preoccupation with the limits of European knowledge, power and its 
empire’s place in history. But when the body at the centre of the stories is that of a 
woman, the latent fetishism that shapes the fascination with the mummy in nineteenth 
century Europe becomes a necrophilic display of desire and control. The erotic desire 
for these mummies plays out the pull and the fear of the forbidden that underpinned 
imperial relations: of miscegenation, the control of the body of the woman/corpse, of 
the power of dead empires, and of a fascination with the inevitable end of the British 
empire. Drawing on Lisa Downing’s theories of necrophilia in literature, I argue that 
the eroticised relations between the mummy and the Men of Science in these stories 
articulates a drive toward a non-reproductive future that plays out the desire for and 
fear of the inevitable demise of empire.  
 
Karen.MacFarlane@msvu.ca 
 
Karen Macfarlane is Associate Professor in the Department of English at Mount Saint Vincent 
University in Halifax Nova Scotia, Canada. Her research focuses on monsters in popular culture 
at the turn of the 19th and 20th centuries. She has published “We Are all humans”: Self- Aware 
Zombies and Neo- Gothic Posthumanism,“ (Neo-Gothic Narratives, 2020), “Zombies and the 
Viral Web” (Horror Studies, 2018), “Here Be Monsters” (Text Matters 2016), “The Monstrous 
House of Gaga” (PopGoth, 2012), and “Mummy Knows Best” (Horror Studies, 2010). She has also 
published on contemporary politics and the Gothic, including “Market Value: American Horror 
Story’s Housing Crisis” (Neoliberal Gothic, 2017). 
 
Ashleigh Prosser 
University of Western Australia  

“Monsters make monsters”: Neo-Victorian Gothic Horror and the Manifestation of 
Monstrosity in The Irregulars (Netflix 2021)  

The Irregulars (Netflix 2021) is a British teen adventure horror series created by Tom 
Bidwell for Netflix that premiered globally in March 2021, but was subsequently 
cancelled by May 2021. The series consists of eight episodes, each titled as ‘chapters’, 
that offer a neo-Victorian metafictional reimagining of an alternate origin story for the 
“Baker Street Irregulars”, the band of street children who appear in a few of Arthur 
Conan Doyle’s Sherlock Holmes’ stories to assist the detective with his investigations. 
However, in Bidwell’s series they are instead reimagined as a gang of orphaned 
teenagers; their plucky leader Bea and her younger sister Jessie, their friends Billy and 
Spike, and newcomer Leo, who is unbeknownst to them actually Prince Leopold, who 
live together on the squalid streets of Victorian London. In the series, the gang are 



manipulated into working for the sinister Doctor Watson by investigating horrific 
violent crimes carried out by Londoners who have become monsters through 
supernatural means, all while secretly searching for the truth behind the elusive 
Sherlock Holmes’ mysterious connection to them. This paper will examine the neo-
Victorian metafictional aspects of the series gothic reimagining of Doyle’s popular 
characters, and its depictions of horror and the supernatural manifestations of 
monstrosity that plague the city’s streets. It will explore the significance of such tropes 
of neo-Victorian gothic horror, for I argue they reveal the trauma of unresolved grief is 
what manifests as monstrosity in the series. For, as the vengeance seeking orphaned 
daughter-turned-monster of chapter two explains; “If you suffer at the hands of 
monsters [...] it’s just a matter of time before you become one yourself. Monsters make 
monsters” (The Irregulars, “Chapter Two: The Ghosts of 221B”, Netflix 2021).  

ashleigh.prosser@uwa.edu.au  
 
Dr Ashleigh Prosser FHEA is an early career researcher, and the Manager of Capability 
Development in the Educational Enhancement Unit (Office of the Deputy Vice-Chancellor, 
Education) at the University of Western Australia. She completed her PhD by research in 
English & Cultural Studies at the University of Western Australia, for which she wrote a study 
of the Gothic mode in contemporary author Peter Ackroyd's London-based novels and 
historical works. Ashleigh’s research interests lie with the Gothic, and its relationship to 
haunting and the uncanny in literature and popular culture. Ashleigh is a Fellow of the Higher 
Education Academy, the Managing Editor of Aeternum: The Journal of Contemporary Gothic. 
 
Panel Three 
 
Lorna Piatti-Farnell 
Auckland University of Technology (New Zealand) 
 
A Monstrous Hunger: Eco-Anxieties and the Subversive Inhumanity of (Undead) 
Superheroes in Marvel Zombies  
 
Undead superheroes are not an uncommon presence in comics. While these figures may 
superficially be perceived to occupy a fringe position within the medium’s broader 
landscape, they in fact appear recurrently, including in mainstream publications of 
industry giants such as Marvel and DC Comics. Indeed, at the heart of the definition of 
‘undead superheroes’ lies a general understanding of their status as no-longer-human 
and inevitably ‘Other’. While a certain amount of disagreement about definitions exists 
among both scholars and aficionados of comics, undead superheroes generally conform 
to the characteristics that often identify supernatural horror icons – including, among 
other things, the exploitation on non-human physicalities, such as rotten flesh, and 
perceived deviant behaviours.  While undead superheroes still regularly appear in the 
pre-existing set ups of comic book universes – albeit alternative, in a number of cases – 
they often seem to operate by their own rules, generally breaking boundaries of cultural 
acceptability and pushing the limits of the central ‘superhero’ label. A conspicuous 
example of undead superhero narrative can be found in the aptly titled Marvel Zombies 
(2005-2006), a successful conglomerate of comic book stories that hinges precisely on the 
re-imagination of well-known superhero icons into zombified members of a post-
pandemic world. In response to this representation, this paper will explore how the 



undead superheroes of Marvel Zombies both prescribe to and challenge the traditional 
zombie narrative, as commonly found in popular culture. In particular, my discussion 
will survey the re-conceptualisation of consumption as part of the zombie framework, 
and how this is connected to subverted notions of (super)humanity and identity. At the 
core of the zombified superheroes’ ‘monstrous hunger’ lies a veiled critique of ecological 
destruction, and the cultural anxieties that surround this as connected to corporate 
greed and failed notions of justice.  
 
lorna.piatti-farnell@aut.ac.nz 
 
Lorna Piatti-Farnell, PhD, is Professor of Film and Popular Culture at Auckland University of 
Technology, where she is also Director of the Popular Culture Research Centre. She is President 
of the Gothic Association of New Zealand and Australia (GANZA), and coordinator of the 
Australasian Horror Studies Network (AHSN). Her research interests lie at the intersection of 
popular media and cultural history, with a focus on Gothic and horror studies. She has 
published widely in these areas, including volumes such as Consuming Gothic: Food and Horror 
in Film (Palgrave 2017), The Vampire in Contemporary Popular Literature (Routledge, 2014), New 
Directions in 21st Century Gothic: The Gothic Compass (editor, Routledge 2015), The Gothic and the 
Everyday: Living Gothic (editor, Palgrave 2014), Gothic Afterlives: Reincarnations of Horror in Film 
and Popular Media (editor, Lexington 2019), and The Superhero Multiverse: Readapting Comic Books 
Icons in Twenty-first-century Film and Popular Media (editor, Lexington 2021). She is currently 
completing her latest monograph, entitled Poison and the Popular Imagination: Insidious Matters 
in Literature, Media, and Culture (Lexington). Prof. Piatti-Farnell is Editor of the Routledge 
Advances in Popular Culture book series.  
 
Sophia Staite 
University of Tasmania (Australia) 
 
The Monstrous Imagination of the Social Unconscious: Rubber-Suit Monsters, Social 
Anxieties, and Generational Change in Kamen Rider  
 
For half a century, Japanese children’s hero television program Kamen Rider has 
depicted grotesque protagonists who exist in a liminal space between the heroic and the 
monstrous. These heroes often draw their own powers from the same source as the 
monsters they battle. In his 2015 book Age of the Little People Uno Tsunehiro uses the 
different henshin (transformation) methods of Kamen Rider seasons to chart a history of 
social change in Japan. This paper follows Uno’s lead, but rather than asking how heroic 
transformations reflect the social imagination, it asks instead what the changing forms 
of the monstrous imagination can reveal about social fears and anxieties. The longevity 
of the franchise, its ubiquitous presence as a feature of Japanese childhood, and its live-
action format, make Kamen Rider a particularly rich text to examine in the context of 
changes over time. From NAZI scientists to other ‘heroes’ convinced of their own self-
righteous brand of justice, from personified despair to unregulated tech industries, the 
specific nature of the monsters defeated in each Kamen Rider season forms something of 
a history of social anxieties. This paper examines the tokusatsu monsters of Kamen Rider 
as avatars for fears about intergenerational conflict, environmental destruction, and an 
uncertain future. 

sophiaastaite@gmail.com 



Sophia Staite is a PhD candidate at the University of Tasmania, Australia. Sophia’s doctoral 
research examines the adaptation of Japanese tokusatsu superhero franchise Kamen Rider into 
American television versions. Her transdisciplinary approach incorporates research interests 
including gender, childhood studies, transcultural media, and adaptation. 
 
Carmel Cedro 
Auckland University of Technology (New Zealand) 
 
“I’m the Monster”: Examining ideas of monstrosity in the subversive girlhood of Eleven 
(Stranger Things (2016-)  
 
The character of Eleven from Netflix’s Stranger Things struggles to understand how to 
act, interact with others, and navigate ideas of girlhood in the series’ recreated 1980s 
America. Elements of Eleven’s portrayal connect closely to notions of monstrosity, seen 
through use of her tremendous power, her origins, and her place in the world. Her 
telekinetic abilities are often shown as frightening and violent events, which unsettle 
our expectations — we see someone small, waif-like, and more importantly, a girl, 
capable of fearsome acts and this incongruity creates a sense of instability within us. 
This paper seeks to explore the presentation of Eleven as disruptive to “normative 
modes of meaning making” and able to dislodge “the girl from her place within the 
systems of exchange that have long depended upon her passivity and objectivity to 
generate value” (Grindstaff & McCaughey, 1996, p. 6). Seeing Eleven act violently — 
and kill — onscreen brings about a visceral reaction that breaks the barriers between 
“limit and transgression” to produce a performance of subversion (Botting, 2013, p. 6) 
that may be seen as monstrous.  

Alongside this, the paper will examine how Eleven’s somewhat shadowy connection to 
the creatures of the Upside Down, particularly the Demogorgon and the terrifyingly 
omniscient Mind Slayer, create further ambiguity and unease. Specifically, are her 
powers directly connected to the Upside Down? As Jeffrey Weinstock (2020) suggests, 
ideas of monstrosity reveal an “affective vertigo” when trying to translate “things that 
don’t fit” and highlight the “fragmentary and inadequate nature” that “threatens 
understandings of the world, the self, and the relations between the two” (p. 3). 

carmel.cedro@aut.ac.nz 
 
Dr Carmel Cedro is a cultural historian and lecturer in popular culture studies. She has written 
on the relationship between representations of femininity, cake, and baking in cookbooks; food 
and otherness in Victorian fiction; Gothic trends in contemporary wedding cake decoration; and 
traced the influence and history of the Dolly Varden cake in popular culture. Her research 
interests focus on twentieth and twenty-first century social history, food studies, gender, and 
Gothic intersections in contemporary popular forms. 
 
Panel Four 
 
Enrique Ajuria Ibarra 
Universidad de las Americas Puebla (Mexico) 
 
Poison for the Fairies: Children, Witchcraft, and the Constitution of Monstrosity in 
Mexican Horror Cinema 



Veneno para las hadas [Poison for the Fairies] (1984) is a Mexican horror film directed by 
Carlos Enrique Taboada. It tells the story of a young girl named Verónica, who firmly 
believes she is a witch. She befriends Flavia, another girl from her school, and convinces 
her of practicing dark magic to fulfil their wishes and desires. Verónica is also 
concocting poison for fairies, in order to destroy the witches’ greatest enemies. Unlike 
other Mexican horror films that share the same theme of magic and witches, Taboada’s 
film dons away the supernatural in favour of strange coincidences between the events 
of reality and the girls’ imaginary practice of witchcraft. Throughout the film, Flavia 
starts to believe that Verónica is a real witch because of her harmful actions and evil 
thoughts. The plot slowly constitutes monstrosity by relying heavily on Flavia’s fear of 
Verónica, her bullying, and her dubious practices. The purpose of this paper is to 
explore the relationship between belief in witchcraft and the naïveté of a child that helps 
develop the idea of a monstrous girl. The film’s title ironically questions the notions of 
childhood and innocence, and points to the poisoning of magic as a monstrous practice 
when it twists a girl’s perception of wrongdoing. Thus, the horror in the film is not on 
magic or witches themselves, but on a perception of evil associated with monstrous 
subjectivities. 

enrique.ajuria@udlap.mx 

Enrique Ajuria Ibarra is Senior Assistant Professor at Universidad de las Américas Puebla 
(UDLAP), Mexico. He has published articles and book chapters on Gothic and horror in Mexican 
cinema and is the editor-in-chief of the online peer-reviewed journal Studies in Gothic Fiction. He 
is currently working on a short monograph in Spanish on the cinema of Guillermo del Toro and 
exploring Gothic in Archie comics and TV series. 
 
Aparajita Hazra 
Diamond Harbour University (India) 
 
Bollywood and Monsters: The Love-Hate Bond 
 
The Indian Hindi film industry, lovingly called Bollywood, started its tryst with horror 
somewhere in the 1930s. Ever since then, horror has been one of the themes that has 
popped up time and again in Bollywood films to considerable box-office popularity. 
What is intriguing is that, a history of the horror films that have regaled cine-goers down 
the years shows an interesting graduation as well as a remarkably esoteric syncretism. 
What started out as somewhat puerile and if not a tad hilarious projection of horror 
executed through West-inspired bizarre props and ghouls, has evolved down the years 
into serious depiction of fear through what Ellen Goldberg calls ‘Cultural Horror’ in 
films that probe tabooed issues of rape, honour killing and domestic violence. Again, 
Bollywood often draws upon the rich religious iconography of India to create the 
liminal aporia of terror or horror. For instance, the mystic and somewhat mysterious 
practices of Tantric or Aghori Sadhana often feature in Bollywood movies to create that 
otherworldly defamiliarization of the Gothic. 

This paper proposes to take a deep look into how Bollywood horror often derives its 
monsters from the abounding oeuvre of Indian mythology and folklore as well as the 
troubled psychological realms of socio-cultural trauma, and in the process evolves from 
a rather simplistic dabbling in the Unheimlich to a more sophisticated reel-life study into 
socio-cultural abjection and evil. 
 



dr.aparajitahazra@gmail.com 
 
Dr. Aparajita Hazra is a Professor in the Department of English in Diamond Harbour Women’s 
University, West Bengal, India. She has served as Dean of the Faculty of Arts and the Head of 
the Department of English in SKB University, India. She has acted as Director of the Centre for 
Women’s Studies  and  the Director of the Centre for Foreign Language Studies there. A gold 
medallist and a National Scholar, she has contributed numerous articles on literary topics in 
various national and international journals and newspapers too. She has also presented papers 
in various national and international seminars in India and abroad in countries like France, New 
Zealand, Macau, Malaysia, Canada, New Zealand, Georgia and Scotland. She has five books to 
her credit: The Terrible Beauty, Her Hideous Progeny: Mary Shelley’s Frankenstein, The Brontes: A 
Sorority of Passion, Marlowe, the Muse’s Darling and The Art of Articulation from Macmillan 
Publishers. 
 
Natasha Rebry Coulthard 
University of Lethbridge (Canada) 
 
Mētic Mushrooms and Monstrous Rhetoric in Gaia (2021) and In the Earth (2021)   
 
This paper discusses monstrous mushroom rhetoric in two recent eco-Gothic films: Jaco 
Bouwer’s Gaia (2021) and Ben Wheatley’s In the Earth (2021). In these films, spores, 
mycelium, and mushrooms facilitate inter-species and inter-divine communication, 
allowing contemporary humans to commune with ancient earth goddesses. While these 
infectious encounters mutate humans into monstrous forms, they also open them to new 
channels of more-than-human communication. I read these films as illustrations of 
mētis—a cunning corporeal intellect that manifests in polymorphic and metamorphic 
bodies, helps one navigate agonistic and shifting situations, and enables communication 
across bodies, species, and abilities. Mētis is simultaneously a concept and a practice1, 
popularly discussed in philosophy, feminism, and rhetorical criticism. Drawing on this 
rich interdisciplinary material along with post-anthropocentric theory2, I connect eco-
Gothic to mētis and argue that these filmic fungal entanglements represent a post-
anthropocentric rhetoric. In other words, mushrooms model ways to engage and 
transmit across bodies and species, countering the bounded individualism of humanist 
collaborations.    
1 Mētis also denotes Metis, the goddess of cunning, wisdom, and skill who was tricked, raped, and 
consumed by Zeus so that he could absorb her power. 
2 Specifically, posthumanism, new materialism, and corporeal feminism. 
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Natasha Rebry Coulthard is a senior instructor in the Academic Writing and Cultural, Social, 
and Political Thought programs at The University of Lethbridge, located on the unceded 
territory of the Siksikaitsitapi. Her interdisciplinary research combines Gothic studies with 
post-anthropocentric theory, rhetorical criticism, and critical discourse studies. She has 
published works on late-Victorian Gothic and discourses of mesmerism and neurology, H.P. 
Lovecraft’s relevance for contemporary post-anthropocentric ethics, and the post-humanist 
nature of Victorian dietetic discourses. 
 
 
 
 



Panel Four 
 
Gwyneth Peaty 
Curtin University (Australia) 
 
And Still It Comes: Monstrosity and Mortality in the Halloween Franchise 

The Halloween series has gripped audiences for over 40 years. The 12th instalment, 
Halloween Kills (2021), is due for release soon and promises to deliver what fans have 
come to expect: the return of Michael Myers from beyond the grave. Arguably, Myers 
is horror culture’s most famous zombie. He has been shot, burned, stabbed and 
decapitated, but still rises to walk on. Relentless, he does not speak but pursues his 
victims with unexplained, mindless brutality. In the original 1978 film, Dr Loomis 
describes Myers as an ‘it’ not a ‘him’ – arguing that what lies behind the mask is not a 
man but the pure embodiment of evil. And yet the films repeatedly interrogate and 
undermine this categorisation, foregrounding the humanity of their villain even as they 
insist on his monstrosity. The possibility that Myers is ‘just’ a man is essential to the 
logic of the franchise. His emotional disturbance and preoccupation with family, in 
particular sister Laurie Strode, is repeatedly located at the core of his violent urges. 
Indeed, humanity is essential to the threat this ‘monster’ represents.  

This paper explores how the duelling figures of Myers and Strode enable audiences to 
grapple with primal fears surrounding the inevitability of death and suffering. I argue 
that, despite their dark reputation, the Halloween films embody a spirit of both hope 
and acceptance. We know, deep down, that Myers will be back, but Strode speaks to the 
importance of keeping on going, never giving up. In difficult times such as the present, 
the resilience built into this narrative becomes more critical than ever. 

g.peaty@curtin.edu.au 
 
Dr Gwyneth Peaty is a Research Fellow in The Centre for Culture & Technology at Curtin 
University, Western Australia. She completed a PhD at the University of Western Australia, and 
her research interests include popular culture, disability, digital media, horror, monstrosity, and 
the Gothic. Recent publications include “Joyful Encounters: Learning to Play Well with 
Machines” in the Cultural Science Journal (with Eleanor Sandry) and “The familiar places we 
dream about: Pokémon GO and nostalgia during a global pandemic” in the Australasian Journal 
of Popular Culture (with Tama Leaver). She is the Australian representative for the Gothic 
Association of New Zealand and Australia.  
 
Jeanette Laredo 
Independent Scholar (USA) 
 
Let the Dark Harvest Begin: The Evolution of the Furby Fandom 

In the Netflix animated movie The Mitchell's vs. The Machines, a family is trapped in a 
mall trying to stop the robot apocalypse when they are attacked by an army of sentient 
Furbies and a gigantic elder Furby out to avenge her fallen children. This scene perfectly 
captures the ambivalent nature of the Furby as both an innocuous children's toy and an 
object of Eldritch horror. When it was first released in 1998, Furby was the must-have 
toy of the Christmas season selling over 27 million units in one year, but glitches 



affecting Furby's speech scared children and their parents who claimed the toys were 
"demonic". Only a year later in 1999, fears over Furby's ability to record conversations 
even led the NSA to ban them from their offices. This talk will explore how fans have 
embraced and shaped the uncanny nature of the Furby, using Gothic and horror tropes 
to give the toy a second life online--like Frankenstein, Furby fans remove eyes and flesh, 
stitch together bodies and faces to form new, more horrifying and loveable creations-- 
and how neurodivergent and queer fans modify Furbies as a way to celebrate their own 
difference in a world that sees them as monstrous. 

jeanettelaredo@gmail.com 
 
Dr Jeanette Laredo is a scholar of all things awful, including 19th-century British Gothic 
literature and Victorian horror. She writes about the dark desires and unrestrained violence that 
lurk beneath the veneer of polite society. She spends her nights listening to podcasts about 
murder, and sipping tea.  
 
Panel Four 
 
Blair Speakman 
Auckland University of Technology (New Zealand) 
 
“Is it me or is Beacon Hills turning into…Beacon for the Totally Bizarre and 
Supernatural”: The Gothic Forest and the Consuming Werewolf in MTV’s Teen Wolf 
(2011-2017) 

The 'enchanted', but terrifying and foreboding forest has long captured our popular 
imagination, and we are taught, time and time again, that it is "the 'natural' habitat" of 
monsters (Parker, 2020, p. 54). These monsters are often a hybrid blend of the human 
and the non-human, and their forms are a vehicle for us to examine preconceived 
notions about what qualifies as ‘monstrous’. One of the most famous monsters 
associated with the woods—the werewolf—particularly embodies the conflation of the 
'civilised' and 'nature', as they threaten "the imagined distinction of the Human-Nature 
dualism" (Parker, 2020, p. 139). In narratives which feature werewolves, the connection 
between the human world and nature is often framed in terms of appetite, and the forest 
is traditionally a setting where we fear being literally eaten by these monsters. This 
conference presentation will critically investigate how through the figure of the 
werewolf, the MTV series Teen Wolf (2011-2018)—loosely based on the 1985 film of the 
same name—is able to depict the forest as a terrifying, "voracious" and "consuming 
threat" (Parker, 2020, p. 235). Specifically, this presentation will focus on Season three, 
where protagonist Scott McCall (Tyler Posey) must prevent an invading 'Alpha' 
werewolf pack from moving beyond Beacon Preserve—the local protected forest—into 
the town of Beacon Hills. The paper will explore, how through the werewolf, nature is 
depicted as attacking civilisation in the series and consequently, both civilisation and 
nature are under threat from being ‘consumed’ by each other. 
 
References: 
Parker, Elizabeth (2020). The forest and the ecogothic: The deep dark woods in the popular imagination. Palgrave 
Macmillan, London. 
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Blair Speakman is a popular culture scholar who is particularly fascinated with the 
representation of folklore and queerness in contemporary Gothic-Horror television series. This 
interest led Blair to start his Doctorate of Philosophy at Auckland University of Technology 
(AUT) in July 2017, focusing on Queer characters in contemporary Gothic television shows. Blair 
is highly involved in University extra-curricular activities, including being a member of the 
Popular Culture Research Centre as well as a committee member for Out@AUT, the University’s 
student LGBTIQA club. 
 
Katarzyna Ancuta 
Chulalongkorn University (Thailand) 
 
Monsters in the Making: Phi Pop and Thai Folk Horror 
 
In Thai supernatural folklore, phi pop holds a prominent place. Like other Thai liminal 
beings, it is a creature that defies reductive foreign categorizations that tend to refer to 
it as a ghost, spirit, witch, monster, ghoul or even vampire. Phi pop is known to enter the 
living body of a host and adapt this body for its purposes. It can reside in objects and 
temporarily leave its primary host to possess other humans. It can be commanded by 
shamans and turn into a hideous corporeal monster. Most famously, it can enter a 
human body and consume its organs from the inside. An amalgamation of human and 
spirit, phi pop is an inherently dualistic creature—the term referencing simultaneously 
the spiritual/demonic entity and its host—a confusing combination of a victim, 
container, and a masterful witch. The condition is thought to be hereditary or attributed 
to bad effects of black magic, and in contemporary Thailand, phi pop remains very much 
a creature of fantasy, as well as reality, with sightings and attacks reported in daily 
press. 
 
This article discusses the construction of phi pop as the monstrous figure of Thai folklore 
and proposes to read phi pop films as a classic example of Thai folk horror – a local sub-
genre of horror whose main convention seems to be the representation of the 
insurmountable rural/urban divide. The films take different approaches to the topic, 
and the cinematic phi pop emerges as a figure of both comedy and horror, although in 
newer productions where the creature is no longer isolated in a remote village but rather 
follows rural migrants into the city, its portrayals are significantly more unnerving. The 
chapter provides a brief overview of Thai beliefs concerning the origin and 
characteristics of the creature and examines four films representative of most common 
approaches to Thai folk horror: Ban Phi Pop (Srisawat 1989), P (Spurrier 2005), Mekong 
Hotel (Weerasethakul 2012) and Pob (Ratanaruang 2018).  
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Katarzyna Ancuta is a lecturer at the Faculty of Arts, Chulalongkorn University in Bangkok, 
Thailand. Her research interests oscillate around the interdisciplinary contexts of contemporary 
Asian Gothic/Horror. Her recent publications include contributions to B-Movie Gothic (2018), 
Twenty-first-century Gothic (2019) and Gothic and the Arts (2019). She also co-edited three special 
journal issues on Thai (2014) and Southeast Asian (2015) horror film, and Tropical Gothic (2019), 
and the collections on Thai Cinema: The Complete Guide (2018) and South Asian Gothic 
(forthcoming 2021). 
  



 

 

 

 

 

 

 

	

	

	

	


